Language Precision Exercises 2 (UL)
Part 1: Reading
Please go over 3.2-3.10, on restrictive and non-restrictive modifiers, as well as 3.33-3.39, 3.42-3.44, and 3.54-3.58, on quotation (with special attention to the punctuation in 3.55), all found at the following website:

http://records.viu.ca/~johnstoi/grammar/guide_3.htm
How to think about modifiers:

Restrictive modification (no commas) indicates that there is possible confusion about the noun being modified. “Cedric the entertainer made a movie” means that, of all the possible Cedrics, you want to specify that it’s the one who does entertainment who produced a film. (More generally: of all the possible Xs, you’re talking only about the one that is Y.)

Non-restrictive modification (using commas) implies that there is only one of the noun that could possibly be relevant, so the phrase surrounded by commas is being set equivalent to the noun. “Cedric, the entertainer, made a movie” means that we already know which Cedric is involved (maybe there is only one possibility), but you are adding that he is an entertainer. (More generally: all of the Xs are Y.)

You may also encounter proper names like “Cedric the Entertainer,” which indicate neither restrictive nor non-restrictive modification, since Cedric the Entertainer may or may not in fact be an entertainer, just as Dr. Dre may or may not be a medical doctor.
Part 2: Exercises (to be submitted on Brightspace)
A. [From http://records.viu.ca/~johnstoi/grammar/Non-R.htm]
Directions: Provide commas where necessary in the following sentences. When the sentence is ambiguous, just decide one way or the other and use punctuation to make it unambiguous.
1. Shakespeare's play Hamlet has frequently been made into a film. In one of the most recent versions Kenneth Branagh who directed the film plays the hero Prince Hamlet.

2. Glen Clark used to criticize David Anderson the Federal Minister of Fisheries who negotiated a fishing agreement with the Americans.

3. The Protestant population of Northern Ireland which generally supports close ties with Britain controls the police force the Royal Ulster Constabulary.
4. The lines of this poem which all have the same rhythm have no rhyme.

5. The man who is accused of the crime had his lawyer Ms Alison Dowd with him at the preliminary hearing which was held on April 13 last Monday in Nanaimo, British Columbia.

6. Copernicus's revolutionary new idea that the earth orbited the sun was at first received with much interest by the people in charge of reviewing books for heresy.

7. Women like men should all be included in a Bill of Rights enshrining full economic and legal equality for all those who live in Canada.

8. The last epic film to win an Oscar as best picture The Titanic was made by James Cameron who is a Canadian.
9. In Ibsen's play A Doll's House the heroine Nora lives with her husband Torvald and their children in a house in the city.

10. We need to expel all immigrants who come to this country illegally but we need to be sympathetic to all those who might face persecution back home.

B.

Directions: The following is excerpted from an article called “Soccer in Oblivion,” written by Brian Phillips and published August 7, 2014, on the website Grantland.com. I have removed most of the punctuation, and I have added “citations” in parentheses after the various quotations. Please punctuate appropriately, including adding periods in some places. (You may allow the sentence fragment in the fourth sentence from the end. It is stylistically appropriate.) You do not need to fill in the content for the citations; just punctuate correctly around them.
The history of soccer in the First World War which began in earnest 100 years ago is a history of two worlds in unresolvable tension. It’s the story of a failed metaphor. Soccer was everywhere during the war played by soldiers and sailors played by women working in munitions factories and by men in prison camps. The boundary between the sport and the war was not fixed soccer was not merely a recreation or a morale-boosting pastime but a constitutive element of how the war was understood by the people to whom it happened. It was deliberately offered as a way for the soldiers to understand their own experience.

Like all wars World War I was supposed to be over by Christmas. Unlike in some wars though people — at least at first — thought it really would be. The fighting began in a spirit of innocence that proved as lethal as poison gas. It had been a hundred years since Britain’s last great war and modern athletic culture had arisen in the meantime. The conflicts of the 19th century as Osbert Sitwell tellingly wrote were “only a brief armed version of the Olympic Games” (Look, a citation) War was a sport like rugby or cricket: you would enlist have a lark win glory on the field and come home a laughing hero. At Marlborough College according to a contemporary report the boys saw the war as “a glorified football match in which if peace did not come they might take their places in the England team” (Here is a citation) Lord Northcliffe the British newspaper magnate praised English tank crews for fighting “with the same cheery enthusiasm as they would show for football” (Lo, a citation) After the chlorine gas at Ypres the Germans were criticized in England for having an unsporting idea of “playing the game” (Citing, citing)

Soldiers would kick a football back and forth as they charged out of the trenches during assaults. On July 1 1916 at the Somme Captain Wilfred Nevill gave each of his four platoons a soccer ball and promised a prize to the first one to kick its ball to the German front line. Captain Nevill was obliterated in the fighting. But the attack which was christened the Football Assault became famous. Nevill’s East Surrey Regiment even became the subject of a poem called (of course) “The Game.”
On through the hail of slaughter

Where gallant comrades fell,

Where blood is poured like water,

They drive the trickling ball.

The fear of death before them

Is but an empty name;

True to the land that bore them

The SURREYS play the game.
“Gallant comrades” who are “true to the land that bore them” (citation) this is the voice of the sentimental world that walked willingly onto history’s first industrialized battleground in 1914 thinking it was in for a kickabout. Philip Larkin looking back at that world decades later in his poem “MCMXIV” compared a line of men waiting to enlist to a crowd outside a soccer stadium. “Never such innocence again” (citation) Larkin concludes.

Never such innocence again. But we still make the same mistakes because we still understand war through analogy and our analogies still fail. Now we see it as a video game or we see it as a component of the NFL’s set of minor paraphernalia jet flyovers are part of the same combo pack that includes beer commercials and classic-rock riffs. It’s the same old trick though. It’s a way to hide the horror under one layer of spectacle and another layer of moral virtue — a way to pretend that war is like a game that there are rules that there is safety. A way not to look into oblivion. We missed the cruel irony in all those soccer balls that show up in World War I photos. Nothing is a metaphor for war. War is a metaphor for nothing.
