Imitation Paper 2: Platonic Dialogue
Background:

One thing that will help you be a better reader of a certain genre of writing is trying that genre yourself. By facing the same kinds of problems that the authors face, you will start to notice their strategies for solving or avoiding them. You may also gain an appreciation for the subtlety of the texts we are studying. In this series of short papers, you will familiarize yourself with various genres, while simultaneously thinking through more carefully the thesis that you proposed previously.

The Assignment:

Please present an argument for your thesis in the form of a dialogue (like one of Plato’s). This argument should appeal to reasons that are available to most people, unlike the personal motivations that you indicated in the first imitation paper. Some of the reasons may be personally targeted at the loves and fears of the characters (as Plato also does), but mostly I am expecting reasons that will appeal to people simply as human beings (also as Plato does).

Because the format of a dialogue can cover several pages quickly, this paper should be 2-4 typed pages (single-spaced). If your characters are speaking long paragraphs, feel free to aim for the minimum; if they are going back and forth in rapid-fire conversation or completing each other’s sentences, aim for the maximum.

As always, do not waste your time. If you chose your thesis poorly (or did not do the first assignment), contact me about choosing a new one that will support further thought.
Strategy Notes:

The most crucial thing about writing a dialogue rather than an essay is showing instead of telling. As you are planning and writing your (incomplete portion of) dialogue, consider the following:

*How can you show emphasis of certain things, rather than using font modifications like italics? (How does Plato do this?)

*How can you illustrate some of your claims in addition to explaining them? (If part of your argument is that people cannot really communicate with each other, even when they think they are, show failed communication that thinks it is successful.)

*Hitting your reader over the head is not the same as showing. For the record. Humor helps in avoiding this.

*How can you draw the reader into the question the interlocutors are discussing? (What will help me feel the depth of the problem to which your thesis is the best response?)

*What possible weaknesses does your argument have? It’s really easy to consider objections to your claims in this format, since you can just bring in a skeptical character.

The second most crucial thing about writing a dialogue is the use of characters. Plan them out. You get to decide how many there are; let them say the things that would fit with who they are (and with the way you want to support your argument). It would be best if you didn’t simply have one who knows the answers and another who is learning them, unless your thesis is about teaching and you think this is how it works. Naturally, some guiding or leading of the conversation will likely have to be included – so… which character(s) will do that? Why?
You may include stage directions or scene setting in italics, as is the convention in dramas. (This is also the way to provide synopses of what has happened before or what happens after the scene you are presenting, if you want to.) Please do not use all capitals, the way people do in screenwriting, unless the conclusion of your argument is that your reader should blind himself in tribute to Oedipus.
